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selections art paper #03 lines: review

CURATED BY RODRIGO
MOURA, THE LINES
EXHIBITION AT HAUSER

AND WIRTH IN ZURICH . g,

THIS MAY REPRESENTED DUChamplan sense Of movement £l
THE REDUCTIVE =23
FORMALISM OF ABSTRACT that predates Horwitz’s graphs

ART WITH WORKS THAT
SEEMED TO WANT TO
DISAPPEAR FROM VIEW

words: rajesh punj

There is so little of the

that these works appear to be
more coloured mathematics than
anything else

American Channa
Horwitz, interested in
reductive logic, has here
multiple works from 1969,
one of which, At the
Tone the Time will be, is
a short film of what can
best be described as a
whole series of algorithmic
actions performed by
four leotarded women in

preoccupied with the nature
of motion in static drawing,
and was clearly producing
significant numbers of
such detailed drawings.

Yet there is so little of

the Duchampian sense of
movement that predates
Horwitz's graphs that these
works appear to be more
coloured mathematics than

Here his 1980 work Wine
On Ripped Paper could well
be perceived as a beautifully
recorded incident of the
death of paper, as a drop
of wine has corrosively
wounded the folded paper
at its heart, and when
unfolded the stain takes on
a more formulaic pattern.
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